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Saloni Doshi  is an art patron and collector of contemporary, 
tribal, and aboriginal art from India and the subcontinent. 
Saloni grew up in New Delhi, graduated with a double 
honors degree in Politics and Economics at St. Xavier’s 
College, Mumbai; a Post Graduate Diploma in Social 
Communications Media at the Sophia Polytechnic, 
Mumbai and then moved on to pursue her Master’s 
in Media and Communication at the London School 
of Economics, London. She also has a Diploma in Art 
Criticism and Theory (ACT) and Indian Art Aesthetics from 
Jnanapravaha, Mumbai.

In 2009, she decided to develop a part of her warehouse 
space in South Mumbai into Space118 to give to the artists’ 
community something that was lacking and much required 
in the city – space. An avid reader and photographer, 
Saloni also wrote for the Arts and Culture pages of TOI. 
She was the Founder and Chairperson of the Bombay 
Chapter of Young FICCI Ladies Organization (YFLO) and 
was the chairperson for LSE alumni in Bombay for the 
past 10 years.

In 2016, Saloni was also awarded the prestigious 
ArtThinkSouthAsia (ATSA) Fellowship sponsored by 
Khoj, British Council and the Goethe Institute. Saloni has 
moderated several discussions on art residencies and art 
collecting and is currently writing her book on “Mapping 
Residencies in India”.

ABOUT THE
CURATOR

CURATORIAL
NOTE
This year has been exceptionally strange with the 
pandemic still looming over our heads, the Ukraine war, 
the Sri Lanka crisis and the entire world has had its 
major ups and downs. It has been an important time for 
us to support the artists and the arts ecosystem at large. 
All the artists selected for this fundraiser, have been 
carefully picked after seeing their works and practise 
grow over a period of years. 

Through the works of art organized thematically room 
wise, Emotionally Yours orients the audience to key 
issues in the post-COVID, post pandemic world—from 
debates about religion, governments, materially, the 
city and its conspicuous consumption to the artists 
fascination with the domestic lives of their own change 
and those around them.

I hope you enjoy the exhibition , as much as I enjoyed 
engaging with the artists and curating it.

Emotionally yours ,
Saloni

Close up of Missives to a Future - 5 by 
Malavika Rajnarayan

 Acrylic on canvas
24 x 30 Inches

2022
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Hand embroidery on cotton
32.5 x 33.5 Inches
2022
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ABOUT
SPACE 118
Founded in 2009, Space118 was established with the 
goal of providing short-term grants, residencies, and 
mentorship sessions for artists from all around the country 
and the world. 

Space118 was an alternative universe and playground for 
all kinds of multidisciplinary artists, encouraging them to 
collaborate and make new and experimental work. Over 
the years it evolved to become a laboratory of ideas and 
a testing ground for new thoughts and actions in which 
the possibility of failure became an opportunity for artistic 
growth. In response to the global Covid crisis of 2020,  
we moved away from offering a physical project space, 
focusing instead on digitally enabling and supporting the 
creation of new works, testing of ideas, mentoring, creative 
programming and online community engagement via 
the Space118 Fine Arts Grant. It has been conceived as a 
means of continuing to support multidisciplinary artists by 
providing access to digital and online resources regardless 
of physical and cultural barriers to collaboration and 
experimentation.

The recipients for the Space118 Fine Arts Grant 2021 were 
chosen by an acclaimed jury panel which included Collector, 
Lekha Poddar; Gallerist and Curator, Mortimer Chatterjee; 
and Artist, Shilpa Gupta. 

The recipients for this year’s Space118 Fine Arts Grant 2022 
will be chosen by an esteemed jury panel including two-time 
jury panellist, Lekha Poddar; Art Historian and Curator, 
Dr. Arshiya Lokhandwala; and Artist, Neha Choksi.

Instagram: @space.118
Facebook: Space 118
Email: space118studios@gmail.com
Mobile: +91 98200 98755
Website: www.space118.com
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INITIATIVES 

SPACE118 FINE ART GRANT: 2022-23

Space118 invites artists from all over India to apply for a 
production grant in the range of INR 15,000 to 1,00,000 
towards the realisation of an ongoing or new project.
The grant includes two online mentorship sessions with 
a senior artist and an online review session with the jury. 
Aside from the grant bursary and mentorship sessions, 
the grantees are given the opportunity to show their 
works through an ‘Online Open Studio day,’ which will 
be available across Space118’s social media platforms 
and website.

ICEBREAKER SESSIONS

Our Grant artists are asked to demonstrate their work 
and artistic practice during the Icebreaker Session. 
This session strives to bring these artists together with 
their contemporaries in order to explore new artistic 
possibilities and establish a support system and critical 
feedback network.

MENTORSHIP SESSIONS

We have devised Online Mentorship Sessions to deepen 
the artist’s enrichment, where we invite renowned 
artists, curators, and art historians from many sectors 
of the art industry to serve as mentors. The goal of these 
Mentorship sessions is to provide one-on-one dialogue 
and critical feedback for the grantees. These discussions 
provide a platform for our Mentors to share their valuable 
insights, experiences, and knowledge with the grantees.

SOCIAL MEDIA OUTREACH PLATFORMS

Our Facebook and Instagram profiles, as well as our 
monthly newsletter, provide updates on our grantees, 
upcoming artists, their practices, and other ongoing 
events. We also have each grant artist take over our 
social media platforms for a week to give our audiences 
an insight into their creative process. Through these 
platforms, we are able to create awareness about our 
initiatives and engage with a global audience.
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INITIATIVES

VIRTUAL OPEN STUDIO DAY VIA INSTAGRAM LIVE AND 
FACEBOOK LIVE

Space118 held a Virtual Open Studio Day via Instagram 
and Facebook Live, where the Grant Winners were able to 
share and present their ideas and research created during 
their grant term to friends, family, collectors, gallerists, 
and the general public.

By going online, we break any geographic and other 
barriers to viewing art. 

ONLINE JURY REVIEW MEET

We conducted a Jury Review Meet for Grant Winners 
2021-22, where the artists presented their works made 
during the grant period before the jury consisting of 
Lekha Poddar, Mortimer Chatterjee and Shilpa Gupta. 
The jury provided invaluable information and guidance
to the artists during the meeting, which was beneficial
for them.

SPACE118 FUNDRAISER SHOWS

In light of the global pandemic in 2020 and the subsequent 
lockdown, physical studio spaces were not accessible. 
The artists were deprived of their studio spaces, access to 
each other’s practices, engage in discussions, and avail of 
other opportunities. 

Space 118 is proud to have supported students and 
artists from all across the country in its mission of 
creating an ecosystem of support for the arts, even in 
these challenging times. Through our hybrid format and 
fundraisers, we were able to give an online platform to 
budding artists who had never had a forum to present 
their artworks before.

Our goal has been not just to adapt but also to learn and 
grow from the trying times and the challenges it brings. 
This is apparent in our grant artists’ resourceful body of 
work, which they have produced despite having minimal 
resources. The artists receive 50% of the earnings from 
the show, while the remaining 50% goes to the Space118 
Fine Arts Grant.
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GRANT
WINNERS
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AMBA 
SAYAL-BENNETT 
Amba Sayal-Bennett (b.1991, London, United Kingdom) 
received her BFA from Oxford University and her MA 
in The History of Art from The Courtauld Institute. She 
was awarded her PhD in Art Practice and Learning 
from Goldsmiths and has published her practice-based 
research with Tate Papers. 

Her solo exhibitions include Lundgren Gallery, Palma 
de Mallorca (2014, 2016); Yve Yang Gallery, Boston 
(2016); Carbon 12, Dubai (2017); Carbon12, Dubai (2019); 
indigo+madder, London (2020). Her group exhibitions 
include Schimmel Projects Art Centre, Dresden (2018); 
Athr Gallery, Jeddah (2018); Exhibit 320, New Delhi 
(2018); Lundgren Gallery, Palma de Mallorca (2018); 
Kate Werble Gallery, New York (2018); TOMA, Southend 
(2019); Collective Ending, London (2019); José de la 
Fuente, Santander (2019); indigo+madder, London (2019); 
The Koppel Project Central, London (2019); The Future, 
Galleri 21, Malmö (2019) Brunel Museum, London (2019).

She is a co-founder of Cypher Billboard, an artist-run 
public program of site-specific billboard artworks and 
off-site projects based in London. She is currently an 
Associate Lecturer in Visual Culture at UWE Bristol.

Amba Sayal-Bennett presents a new series of works 
on paper. The machinic forms explore drawing as an 
apparatus of production: its form-building capacity. 
Taking pleasure in the virtual, she investigates the 
emergence of form through the inherent incompleteness 
of drawing. As an opening up or sketching out, drawing 

Una-B 
Ink, pro-marker and 
graphite on paper
11.7 x 8.3 Inches
2022

Ksim 
Ink, pro-marker and 
graphite on paper
11.7 x 8.3 Inches
2022

Solanas
Ink, pro-marker and 
graphite on paper
11.7 x 8.3 Inches
2022

Senta 
Ink, pro-marker and 
graphite on paper
11.7 x 8.3 Inches
2022

Anima 
Ink, pro-marker and 
graphite on paper
11.7 x 8.3 Inches
2022

ATL 
Ink, pro-marker and 
graphite on paper
11.7 x 8.3 Inches
2022

ZAD 
Ink, pro-marker and 
graphite on paper
11.7 x 8.3 Inches
2022

Pitch 
Ink, pro-marker and 
graphite on paper
11.7 x 8.3 Inches
2022

is always directed towards the future. Available for 
interpretation and re-translation, the works connect to 
what they are not in order to maximise themselves. They 
are polyvocal, promiscuously evoking many references 
whilst resisting being fixed to one. The outlines are not 
preconceived by the artist but arise through her coupling 
with material devices: stencils, paper and pens. Like 
following a thread in the dark, she explores how drawing 
is a process of unveiling- not of what was there before, 
but that which emerges from the encounter.

Amba lives and works in London, United Kingdom.
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Animesh Mahata (b. 1986, Jhargram, West Bengal, India) 
received his BVA in Sculpture from the College of Art and 
Design, the University of Burdwan in 2008 and completed 
his MFA from Banaras Hindu University, Department of 
Sculpture, Banaras in 2010.

Animesh has participated in many national and 
international exhibitions, which include the National 
Exhibition by Lalit Kala Academy, New Delhi (2013, 2015, 
2018); the Student Biennale-Kochi Biennale (2018); 
Bangkok Biennale (2019). He has also displayed his 
works at CIMA Art Gallery, Kolkata (2014); Birla Akademy, 
Kolkata (2015); Emami Art, Kolkata (2014, 2016, 2017); 
Rabindra Bhawan, New Delhi (2016, 2017, 2018); Triveni 
Kala Sangam, New Delhi (2016-17); Nehru Centre, 
Mumbai (2018); Jehangir Art Gallery, Mumbai (2019); Art 
Centrix Space, New Delhi (2021). Animesh has received 
the National Scholarship (2009); Ravi Jain Memorial 
Foundation Fellowship (2010); AIFACS Award (2014); 
Camel Art Award (2021) for his artistic practice. He is an 
Assistant Professor at Amity University, Gurgaon.

Animesh’s work is a response to the diversities of his 
surroundings, both subjectively and collectively. He is 
primarily interested in the different levels of subversion 
that alter the personal when it encounters socio-political 
issues.

Animesh lives and works in New Delhi, India. 

ANIMESH
MAHATA

Chidiya Khana
Watercolour on Canson paper
41 x 30 Inches
2018
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Ek je chilo Raja
Water color on Canson paper
29.8 x 21.8 Inches
2022

Ha Za Ba Ra La
Water color on Canson paper
41 x 29.8 Inches
2022
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D. PRIYANKA

D. Priyanka Bajaj (b.1978, Bhiwani, Haryana, India) is an 
artist and a philosopher of Sciences. She received her BFA 
from College Of Arts, New Delhi in 2001, and her MFA from 
College of Arts, New Delhi in 2017. 
 
Her works have been exhibited at The Threshold Art 
Gallery, New Delhi (2012); Tao Art Gallery, Mumbai (2013); 
Mdina Cathedral Contemporary Art Biennale (2015); 
Latitude 28, New Delhi (2016-18); Kochi Muziris Students 
Biennale, Kerala (2017); Pune Biennale (2017); The Shrine 
Empire Gallery, New Delhi (2018); India Art Fair (2018); 
India Art Fair (2020); Künstlerhaus Frise, Hamburg, 
Germany (2020); The Space Gallery, San Francisco (2021).   
Priyanka was awarded a scholarship by the HRD, Ministry 
of India for her research in Art and Science (2015). She 
is the recipient of the Emerging Artist award by Prafulla 
Dahanukar Foundation (2015, 2017); and an Artdemic 
winner by Gujral Foundation (2021). She was resident at 
D.I.S.C Residency, Odisha (2015); Fusion International 
Artist Residency, New Delhi, (2016); Gallery Residence, Pre 
Biennale, Latitude 28 (2016); Piramal Art Residency (2017). 
 
 
Priyanka has developed her own philosophy on the 
grounds of the hard problem of consciousness; i.e 
how subjective experiences of the brain produce an 
objective reality of this world. She is trained under India’s 
distinguished  artist A. Ramachandran, who moulded 
her philosophical thoughts into artistic expression. In 
her series ‘Book of Lainika,’ she aims on combining 
the philosophy of Ancient Vedantsaara and Quantum 

Physics. Her observations are expressed in the form of 
paintings, sculptures, drawings, installations and poetry. 
Simultaneously, she is creating a new language for ‘Book 
of Lainika’ as she feels the existing known languages 
of the world cannot do justice to her newly found 
verisimilitude. She has coined the term ‘UTCS – Unified 
Theory of Combined Sciences’.
 
D Priyanka lives and works in New Delhi, India.

Conformal cyclic cosmology I (Book Of 
Lainika, Type iv Civilization, Chapter: 
Cyclic Cosmology, Page:0.1)
Watercolour and Drawing on Archival 
Paper, Written Script- Ink and Pencil
39 x 27 Inches 
2022
(Artist Signature on the back side)

Flower of consciousness-I (Book Of 
Lainika, Type iv Civilization, Chapter:  
Consciousness, Page: 0.1)
Watercolour and Drawing on Archival 
Paper, Written Script- Ink and Pencil
39 x 27 Inches
2022
(Artist Signature on the back side)
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GAYATRI
HALDER
Gayatri Halder (b. 1995, Harin Danga, West Bengal, India) 
completed her BFA in Painting from Rabindra Bharati 
University, Kolkata and is currently pursuing her MFA in 
Painting at Rabindra Bharati University, Kolkata.
 
She has participated in many group exhibitions including 
Choto Moto, Kolkata (2018, 2019, 2020); Charukala Annual 
Festival, Kolkata (2019); KCC Art Festival, Kolkata (2019-
20); ICCR Annual Exhibition, Kolkata (2020); Kochi Muziris 
Student’s Biennale, Kerala (2020); Tagore International 
Exhibition of Painting, Bhopal (2020); Mojarto Art Fair, New 
Delhi (2020); ‘Imaginarium’ at Emami Art (Online); CIMA 
Award Show, Kolkata (2022). She has received grants and 
awards, including National Best Entry Prize for Drawing and 
Pastel work, Camel Art Foundation (2017); NCP award, ICAG 
(2017); Merit scholarships in Rabindra Bharati University’s 
Annual Exhibition (2019) and the Shrishti Artist Grant (2020).

In her work, she looks closely at subtle patterns of 
veneration and repeated floral motifs, exploring the 
abstruseness and intricate complexity of nature. She is 
drawn to nature’s inherent dialectics, the simultaneous 
presence of the known and unknown; orderly and 
mysterious features and qualities. In her pinprick work, she 
attempts to capture the inner pulsation of nature; ignored 
and repressed by the modern technological society.

Gayatri lives and works in Kalyani, West Bengal, India.

Obstructed Affinity
Needle drawn on paper
9.44 x 19.68 Inches (Set of 2)
2022

Affinity I
Needle drawn on paper
8.46 x 17.91 Inches (Set of 2)
2022

Affinity II
Needle drawn on paper
11.02 x 23.03 Inches (Set 2)
2022
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HARMAN
TANEJA
Harman Taneja (b. 1994, New Delhi, India) has completed 
her Bachelors in Architecture from the University School 
Of Architecture and Planning, and Guru Gobind Singh 
Indraprastha University, New Delhi in 2017.

Her solo exhibitions include D49, Defence Colony, New Delhi, 
curated by Priyanshi Saxena (2022). She has participated 
in group shows at Irregulars Art Fair, New Delhi; Artizen 
Art Gallery, New Delhi; Art Buzz Studio, New Delhi; Pebeo 
Art Exhibit, London; The India Story, Kolkata (2019). Art 
for Change India; and Greenly Art Space, California (2021). 
KYNK KYNK, Bangalore (2022). She has been an artist in 
residence at Niv Art Gallery, New Delhi (2019); Round Them 
Oranges, Far Side Collective, Art Photobook (2021); Space 
Studio, Vadodara (2022). She has been part of several online 
publications such as the “Say No To Plastics’’ series, The 
Indian Curator (2020); “Roadscapes”- Rooted, Art for Change 
India (2021); House of Creativity, Online display of works; 
Apparao Gallery, Fruit series; Art Power You, Online platform 
(2021); Artsome, Online platform (2022).

Architecture has helped Harman widen her horizon of seeing 
well beyond the moulds of the structured societal life. 
During her time at Auroville, she found matter in material 
and discovered her romance with resin. Her practice is now 
centred around resin with multiple guest appearances by 
materials like water, wind, and even concrete. She aspires for 
curvilinearity and continues the pursuit through her practice.

Harman currently runs her own art studio in New Delhi, 
India.

Untitled- I
Epoxy resin, soil and air
28.3 x 14.1 Inches
2020 

Untitled-II
Concrete, resin, acrylic on canvas
48 x 28.8 Inches
2021
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JAYEETA
CHATTERJEE
Jayeeta Chatterjee (b.1995, Bolpur, West Bengal, 
India) has completed her Bachelors in Fine Arts and 
Printmaking from Kala Bhavan, Visva Bharati University, 
Santiniketan in 2018 and her MFA and Printmaking from 
the Faculty of Fine Arts, Maharaja Sayajirao University of 
Vadodara in 2020.

She has exhibited her works at the print exhibition 
in Nandan Museum, Kala Bhavan, Visva Bharati, 
Santiniketan (2016); Kala Bhavan Annual Exhibition, ICCR, 
Kolkata (2018); The 7th Ulsan International Woodcut Print 
Art Festival, South Korea (2018); Haugesund International 
Festival of Relief Printing, Norway (2019); Space 118 in 
collaboration with the Faculty of Fine Arts, Maharaja 
Sayajirao University, Vadodara (2020); Maharaja Sayajirao 
University Gallery, Vadodara (2020); Khajuraho Art Mart 
(2021); Emerging Artists 12th edition, Shrishti Art Gallery, 
Hyderabad (2021); Abir India, Ahmedabad (2021). She 
has also showcased her work virtually at Artdemic India; 
Artchain India; Carpe Arte; Young Art Support (YAS); 
Artzolo; Champatree (2020).She has received an award in 
Printmaking from the Santiniketan Society of Visual Art 
and Design (2017). She has participated in residencies 
like Banyan Hearts Residency, Hyderabad (2021); KHOJ 
PEERS Residency (2021).

While Jayeeta has been trained as a printmaker, she 
works across mediums, combining printmaking, textiles, 
and embroidery. Having grown up in a suburban family, 
her observations of the monotonous lives of middle-class 
women find a place in her artistic practice. Her images 

often depict homemakers whilst engrossed in their daily 
domestic chores interspersed with moments of rest. She 
contemplates the relationship between the physicality 
and the interiority of a woman’s spaces and the issues 
within these walls; between sites of existence and states 
of existence. Neither of the two is fixed. The locus is the 
self-revelation of the neglected but the important i.e the 
daily efforts of a homemaker. Her own experiences, as a 
woman from the middle-class milieu, pierce the works; 
which in turn have influenced the mediums she works 
with. Her trajectories of colours emphasize the idea of 
change with the varying people and their lifestyles. The 
monotones symbolize the trails left bare comfort of our 
eyes, still camouflaging themselves, whatever is not seen 
has to be made seen.

Jayeeta lives and works in Bangalore, Karnataka, India.

Cycle of Life III
Recycled saris , threads, applique 
cloths, woodcut prints
78 x 42 Inches
2021
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JIGNESH
PANCHAL
Jignesh Panchal (b.1981, Ahmedabad, Gujarat, India) 
studied Diploma in Drawing & Painting at CN College of 
Fine Arts, Ahmedabad in 2006. 

His solo shows include The 9th Supper at Strumpfe, 
Germany (2012); Lalit Kala Academy (2013) Glogauair 
Berlin, (2015); Le Corbusier building, Ahmedabad (2016);  
Lalit Kala Academy, Gujarat (2011-12); Bajaj Capital Art 
House, New Delhi (2010). His group shows include India 
Art Fair (2018, 2019, 2020); Palette Art Gallery, New Delhi 
(2020); Delhi Art Week, Ojas Art, New Delhi (2021); Museo 
Camera, Gurugram (2021); Palette Art Gallery, New Delhi 
(2021). He has been an artist-in-residence at the Glogauair, 
Berlin (2014, 2015, 2016).

Jignesh’s works are built up through layers of paper and 
sometimes overlapped with various drawing mediums. 
He tries to represent a layering and compression of time 
and space in relation to cultural association and the act of 
moving and adopting from many contrasting conditions. It 
also represents the emergence of a new perspective from 
his previous art practice, that used juxtaposed abstracted 
images of urban settings. He uses linear dimensions and 
the multiple approaches of witnessing a space/object; 
making an image of an image. In this way, his works are 
distortions, testimonials, and manipulations in the same 
frame.

Jignesh lives and works between Ahmedabad, Gujarat, India 
and Berlin, Germany.

Weekend in Udaipur VII- 2
Gouache, watercolour, golden/silver/
copper leafing on paper
16.5 x12 Inches
2022
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White is not white
Mixed media on paper
17.5 x 12.5 Inches (Set of  5) 
2018

White is not white II
Mixed media on paper
17.5 x 12.5 Inches each (Sets of 5)
2018
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MAHAVIR
WADHWANA
Mahavir Wadhwana (b. 1994, Surendranagar, Gujarat, 
India) has completed his BFA and MFA in Painting from 
the Maharaja Sayajirao University of Vadodara in 2008 and 
2010 respectively.

His solo shows include Priyasri Art Gallery, Mumbai (2020). 
His group shows include The Cuartives Kanan, Karma 
Foundation, Samara Art Gallery, Ahmedabad (2019);  Abir 
Art Foundation, Ahmedabad (2018). He has received 
the 65th State Award by Gujarat Lalit Kala Academy 
and Scholarships, Ahmedabad (2015); Jayram Patel 
Scholarship Award from Maharaja Sayajirao University,  
Vadodara (2018) and ‘Late Milind Madhukar Bhade Gold 
Medal’ for MVA in Painting, Maharaja Sayajirao University, 
Vadodara (2021). He has been an active participant in 
various workshops and residency programs including 
Arts4All-Sonalika Residency Programs organized by 
Sanskriti Museums Anandgram, New Delhi (2019). He was 
one of the participating artists at the Annual Residency 
Programs organized by Space Studio, Vadodara (2021).

Mahavir’s works appreciate and celebrate the intricacies 
of struggling-class life and serendipitous insights into 
the social paradigm. Most of his works are developed out 
of empathetic observations as he dives deep into generic 
characters, animate/inanimate objects, and sensory 
experiences which are expressed and reflected within his 
paintings. With the subtle use of colours, delicate lines, 
overall sense of composition and the self-contained subject 
matter of symbolic realities; he points out the sociological, 
political, and psychological instances of undaunted human 

responses. Organic & repetitive patterns, subdued colours, 
ambiguous contours and the amalgamation of painting, 
embossing and collaging techniques define his work. 
Experimenting with the pigments, fabrics, materials and 
painting surfaces he continues to widen the range of 
mediums used for his paintings.

Mahavir lives and works in Vadodara, Gujarat, India.

Lagan Mandap
Collagraph impression, tempera with 
casien on wasli paper
25 x 17 Inches
2019

Haji Ali through the window
Table carpet, drawing on rice paper, 
wooden sheet, handmade paper and 
collage
22 x 14 Inches
2018
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Untitled- 1
Drawing  and tempera with casein
on canvas
60 x 144 Inches
2022
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MALAVIKA
RAJNARAYAN
Malavika Rajnarayan (b.1982, Hyderabad, Telangana, 
India) pursued BFA in Painting from the College of Fine 
Arts, Karnataka Chitrakala Parishath, Bangalore in 2003 
and an MFA in Painting from the Faculty of Fine Arts, the 
Maharaja Sayajirao University of Vadodara in 2006. 
 
Her solo exhibitions include an Online Exhibition, Anant 
Art Gallery; Anant Art Gallery, IGNCA, New Delhi (2018). 
Her group shows include India Art Fair (2017, 2018, 2020); 
The Lodhi, New Delhi (2018); Anant Art Gallery (Online, 
2020); Seattle Asian Art Museum (2022). She has been a 
recipient of fellowships and awards like the Promising 
Young Artist Award by the Fundacao Oriente, Goa (2003); 
Nasreen Mohammedi Scholarship for Postgraduate study 
(2005); Inlaks: Take on Writing Travel Grant for Young 
Critics (2016) and Azim Premji Fellowship (2017-19). 
She was an artist-in-residence at The Collective Studio, 
Vadodara (2010-2011); The Contemporary Artists Centre, 
Troy, New York (2012); CAMAC Centre for Art in Marnay 
sur-Seine, France (2013); and a collective residency as a 
member of Surfatial at ZK/U, Berlin (2017). Additionally, 
she is an arts educator and works with the Azim Premji 
Foundation as an Arts Resource Person, supporting 
visual arts and music teachers in their classroom 
practices. Malavika has previously presented lectures at 
EWHA University in Seoul, South Korea, College of Fine 
Arts, Karnataka Chitrakala Parishath, and conducted 
short workshops at NID, Ahmedabad and at non-profit 
organisations for women and children. 
 

Her background in Indian classical music as well as her 
interest in the progression of Indian and Asian knowledge 
traditions form the basis of her inquiries. Her visual 
language is informed by miniature painting traditions, 
where the poignancy of ideas are conveyed through 
beauty, grace and poetry.
 
Malavika lives and works in Vadodara, Gujarat, India.

Missives to a Future - 1
Acrylic on canvas
48 x 60 Inches
2021

Missives to a Future - 2
Acrylic on canvas
48 x 60 Inches
2022
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MANSHA
CHHATWAL
Mansha Chhatwal (b.1974, Mumbai, Maharashtra, 
India) received her Bachelor’s of Applied Arts at Sophia 
Polytechnic (1994).

Her group shows include Art Loft (2010) Brooklyn Art 
Gallery (2011); Bartered collections at Mumbai Art Room 
by Cona Projects (2015); The Winchester Gallery, UK 
(2015); Reading Room at Saffron Art Gallery, New York 
(2016); Gallery Espace by Blueprint12 (2019); Blueprint12 
(2020); Platform at Blueprint12 (2021); Blueprint12 (2022). 
Additionally, she has been an artist-in-residence at Sarai 
Reader 09’; Devi Art Foundation (2013); Reading Room 
exhibition, Kochi-Muziris Biennale (2014); TIFA, Pune (2017). 

Mansha’s practice is built around books that have been 
censored over time. Her work engages with issues of power, 
identity, memory and loss told through stories of books, 
writers and libraries. Undertaking the rather forceful acts 
of blurring, masking, cutting, removing and remoulding 
iconic books, she moves beyond highlighting the outrage 
of censorship towards a need to establish channels of 
meaningful dialogue. With her research based practice, she 
brings various perspectives to the storytelling. Interactions 
between subject and material interest her in the way they 
reveal ever new facets and layers. She likes her work to be 
immersive, and often employs process art to get immersed 
in the making herself.

Mansha lives and works in Mumbai, Maharashtra India.
Mosul University Library
Book ashes, acrylic medium and ink 
on archival paper
30 x 22 Inches
2022

National Library of Bosnia Herzegovina
Book ashes, acrylic medium and ink 
on archival paper
30 x 22 Inches
2022
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Sleepless II
Thread, acrylic paint and archival paper
26.25 x 34.5 Inches
2012

Sleepless III
Thread, acrylic paint and archival paper
22.75 x 31 Inches
2012

Taiwan Ron
Book pages, beeswax, resin, thread
18 x 12 Inches
2021
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MEGHNA SINGH 
PATPATIA
Meghna Singh Patpatia (b.1986, Mumbai, Maharashtra, 
India) completed her BFA in Painting from Sir J.J School 
of Art in 2009, and her Post-Graduation in Museology 
& Conservation studies in 2010 from the CSMVS 
Museum, Mumbai. She recently completed a second 
Post-Graduation in Art Based Therapy from Mind & Arts 
institute, Mumbai in 2020.

Her solo show includes Method Art Space, Mumbai (2020). 
Her group exhibitions include curated by Ranjit Hoskote, 
India Art Fair, (2022); Kamalnayan Bajaj Art Gallery, 
Curated by Dr. Arshiya Lokhandwala, Mumbai (2022). She 
is an Elizabeth Greenshields Foundation Grant Awardee 
from Montreal, Canada (2021). She has participated in art 
residencies including the Kashi Art Residency.

Meghna’s art practice explores the study of manmade 
and natural formations. In her painted drawings, she 
creates a textured surface with translucent paper and 
textile to draw on using ink. The surface becomes a dense 
terrain, upon which she draws geological formations, 
creatures and patterns that are shown adapting to an 
ever-changing environment. She also works with found 
object assemblages and glass reflecting the fragility of 
our existence.

Meghna lives and works in Mumbai, Maharashtra, India.
Confinement (diptych)
Ink on shugu paper and
markeen cloth
12 x 48 inches
2018

Fecundity
Ink on shugu paper and
markeen cloth
48 x 60 Inches
2017

Adaptocology
Ink on shugu paper and
markeen cloth
20 x 30 Inches
2020
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An Episode in the Memory of a Myopic 
Convergence (Diptych)
Ink on shugu paper and markeen cloth
48 x 120 Inches
2020
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NANDITA
MUKAND 
Nandita Mukand (b. 1975, Lucknow, Uttar Pradesh, India) 
graduated with a Bachelor of Fine Arts (First Class) from 
Goldsmiths, College of London via LASALLE College of the 
Arts, Singapore. Nandita is also an alumna of the Indian 
Institute of Management, Calcutta and has a degree in 
Electronics Engineering.
 
Her solo shows include Flaneur Gallery, Singapore (2015); 
One East Asia, Singapore (2017-2018);  Miaja Gallery (In 
Collaboration with Ikkan Art Gallery), Singapore (2019); 
The Columns Gallery, Singapore (2020). Her group shows 
include Hawkesbury Regional Gallery, Australia (2015); 
Chan Hampe Gallery, Singapore (2016); Fundacio L’Olivar 
Summer Exhibition, Spain (2016); The Private Museum, 
Singapore (2019); National Gallery Singapore, in conjunction 
with the Gallery Children’s Biennale (2022). Her work 
was included in the OpenART Biennale, Sweden (2017); 
Sovereign Asian Art Prize Exhibition, Hong Kong (2021).

She has been awarded artist residencies by the Fundacio 
L’Olivar in Spain; the Hawkesbury Regional Gallery, 
Australia and the Bilpin International Ground for Creative 
Initiatives, Australia, all of which have enabled her to 
deepen her research into the natural world. She was 
also awarded the LASALLE Award for Excellence for 
outstanding student of the year.

Her practice encompasses sculpture, installation and 
painting. Her practice explores the boundaries between 
the artificial and the natural. She fashions materials 
from the urban realm into organic forms reminiscent 

of the natural world. This juxtaposition of material and 
form questions the perpetually growing encroachment 
of humans onto the natural world. Her investigation is 
concerned not only with the impact on the environment 
but also with how the human psyche is implicated in 
this pursuit. Drawing upon her interest in ontology, 
neuroplasticity, quantum physics and Buddhist texts, her 
work often explores observations of growth and decay in 
the wilderness in conjunction with the workings of the 
urban mind. In other installations, she works with natural 
materials like dead plants, dried flowers and seeds. The 
interwoven aspects of contemporary life, vulnerability and 
chaos, resilience and graceful adaptation in the face of 
adversity, entropy and how we experience the passage of 
time are some of the themes that form the backdrop of 
her artistic practice.

Nandita lives and works in Singapore.

Lost Sun
Cloth, paper, plaster, resin, acrylic, hot 
glue, fishing line, wire
37 x 40 x 16 Inches
2018

Growing Whither 2
Cloth, paper, plaster, resin, acrylics, 
wire, plastic
40 x 33 x 10 Inches
2019
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Collapsing Evolving 3
Cloth, plaster, resin, acrylics, wire, 
57 x 28 x 16 Inches
2021
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NEERAJ SINGH 
KHANDKA
Neeraj Singh Khandka (b.1983, Nainital, India) completed 
his BFA from Govt. College of Art, Chandigarh in 2010
and his MFA from Visva Bharati University, Santiniketan 
in 2012.

He has participated in exhibitions at the Birla Academy 
of Fine Arts (2010-11); 9th Bharat Bhawan International 
Print Biennale; Neuvieme Triennale Mondiale de 
l’estampe, France (2014); Dhoomimal Art Gallery, New 
Delhi (2014-15); Tokyo Mini Print Biennale (2015); AIFACS 
(2015-18); Bangkok Triennale International Print and 
Drawing exhibition (2018); 3rd Biennale International De 
Mini Print Argentina (2018); 1st & 2nd International Print 
Biennial by Lalit Kala Akademi (2018); 59th, 60th & 62nd 
National Exhibition of Art by Lalit Kala Akademi, (2020-
21); The Bombay Art Society 129th All India Annual Art 
Exhibition (2020-21); CIMA (2021-22). He has done group 
shows at the Chandigarh Art Gallery (2011); Printmaking 
group show, New Delhi (2013); Lalit Kala Akademi Garhi 
(2018); Green Dreams Online show (2020). Tao Art Gallery, 
Mumbai (2020); Curated by Johny ML, Kerala LKA (2020).

He has received several awards including Prafulla 
Dahanukar State Award (New Delhi) in Printmaking (2018, 
2019, 2020); Shrishti-AIF grant (2020); AIFACS Award 
(2015); 84th All India exhibition of Art, Indian Academy of 
Fine Art, Amritsar. 

Neeraj’s imageries are constructed and conceptualised 
in the urban context, the crisis of a degenerating 
environment which he experiences consciously and 

subconsciously. Life around him for example; the 
pandemic in recent times, the growth of concrete 
jungles in the cities, the traffic jams and other urban 
complexities, become a part of his creative process which 
he portrays in his work.

Neeraj lives and works in New Delhi, India.

Life in the recent past
Acrylic on canvas
48 x 72  Inches
2021
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Oasis
Watercolour on paper
32 x 22 Inches
2021

Isolated
Watercolour on Canson Heritage paper
32 x 22 Inches
2021

Frog of the Well
Watercolour on Fabriano Artistico
32 x 22 Inches
2021

The Selfie
Watercolour on Fabriano Artistico
32 x 22 Inches
2021
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PRUTHIRAJ
SAHOO
Pruthiraj Sahoo (b. 1989, Konark, Odisha, India) completed 
his Bachelors of Visual Arts from B.K. College of Art and 
Craft, Bhubaneshwar, Odisha in 2011 and Masters of Visual 
Arts in Sculpture from Faculty of Fine Arts, the Maharaja 
Sayajirao University of Vadodara in 2016. 

He has participated in a solo show at the Faculty of Fine 
Arts, Maharaja Sayajirao University, Vadodara (2019). His 
group shows include the Faculty of Fine Arts, Vadodara 
(2015, 2019); Priyasri Art Gallery, Mumbai (2016); Art 
Pollinator, India Art Fair, New Delhi (2017); Space Studio, 
Vadodara (2020); Dhoomimal Art Gallery, New Delhi 
(2021); Faculty of Fine Arts, Vadodara (2022) CODE DE-
CODE, CEPT, Ahmedabad (2022).Pruthiraj has actively 
participated in Antarang Art Workshop, Bhuj, Kutch (2016-
18); International Sculpture Symposium, Bhubaneshwar, 
Odisha (2018); Scrap Material Camp, Vadodara, Gujarat 
(2017). He is one of the shortlisted participants in the 
Serendipity Research Grant (2020).

His odd natural and manmade shedding continues to 
contribute to his raw and natural forms which are a 
recollection of his childhood memory. His fragmented 
forms sprout or fossilize, and break open, mimicking 
the natural process of life, death, decay and residue. A 
corrosive process envelopes these forms as they have 
existed for a long time. Between its fossil-like aesthetic 
and signs of emerging life, is hope as cynical as time.

Pruthiraj lives and works in Vadodara, Gujarat, India.

Fragments- III
Cement, Ceramic dust and Metal dust 
96 x 84 inches, Set of 11
2020
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Coastal fragments
White cement, marble dust, iron dust
Set of seven 
2019

A. 16 x 13 Inches B. 14 x 15 Inches C. 14 x 10 Inches D. 16 x 16 Inches E. 13 x 10 Inches F. 15 x 12 Inches  G. 14 x 12 Inches
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RAVI KUMAR 
CHUNCHULA
Ravi Kumar Chunchula, (b.1989, Hyderabad, Telangana, 
India). Ravi received his BFA, in Painting from S.V. 
College of Fine Arts, Osmania University, 2010 and 
his MFA in Printmaking from S.N. School of Arts and 
Communication, the University Of Hyderabad in 2012. 

His solo shows include Anant Art Gallery, New Delhi 
(2020) A4A Baithak, New Delhi (2017). He has participated 
in group shows such as Palette Art Gallery, New Delhi 
(2021); Museum of Sacred Art, Belgium (2021); Arts4All, 
New Delhi (2020); Palette Art Gallery, New Delhi (2020); 
Anant Art Gallery, New Delhi (2020); DHI Artspace, 
Hyderabad (2020); A4A Bhaitak, New Delhi (2019-20); 
India Art Fair, Anant Art booth, New Delhi (2018-19-20); 
Bikaner House, New Delhi (2018); Galerija Ars Et Mundus, 
Kaunas, Lithuania (2017, 2019); LVS Gallery, Seoul, South 
Korea (2016); Korean Cultural Centre, New Delhi (2015); 
Yoga Chakra, Ministry of Culture, Ravindra Bhavan, New 
Delhi (2014).

Ravi’s work delves into histories, drama, theatre, political 
and personal issues. His traditional forms and surreal 
elements are a reflection of his curiosity, encountered 
after transiting from village life into city life and concerns 
born thereof. The transition from the pristine rural life to 
the hustle and bustle of the city life is the undercurrent 
at play in much of his art-scape. In minuscule yet 
carefully designed spectacles, he articulates issues of 
concern to humanity ranging from desire to violence. 
The meticulously assembled fragments add up to build 
a narrative that digs into history, politics, memory and 

experiences. Reflective of the man-animal-nature 
interface and society, the gouache on paper works 
speak for his contemplative aesthetics underlined 
with satire. Minimal renderings in varying sizes and 
inexplicable juxtapositions are a hallmark of his engaging 
compositions. The portrayal of the urbanized world’s 
meaningless power struggle comes alive in his current 
suite of intriguing paintings.

Ravi lives and works in Hyderabad, Telangana, India.

Performance in a Dessert
Gouache colours on rice paper
60 x 60 Inches
2022

Portrait of a Mirror
Gouache colours on prepared
rice paper
32 x 48 Inches
2019
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RAVI
MORYA
Ravi Morya (b. 1992, Gwalior, Madhya Pradesh, India) 
completed his  B.F.A from Raja Mansingh Tomar Music
and Arts University, Madhya Pradesh in 2015. 

His solo shows include Kala Vithika, Gwalior (2016); Triveni 
Kala Sangam, Delhi (2017). His group shows include Kala 
Vithika, Gwalior (2013-14. He has been awarded various 
awards like the Young Artist Scholarship from the Ministry 
of Culture (2018); Prafulla Dahanukar State Award (2018); 
N.S. Bendre Award from Madhya Pradesh Government 
(2018); All-India Art competition, State Gallery of Art, 
Hyderabad (2019); CIMA Jury Award (2022).

Ravi works mostly by combining paper collages and acrylic 
colours. His works are an attempt to reconnect, rebuild 
and renew his relationship with his surroundings. His 
muted works are analogous to dusty and dull glass one in 
old buildings; the texture and lines taking their own form, 
being so still yet inspiring.

Ravi lives and works in New Delhi, India.

Untitled- 4 
Paper collage and acrylic on canvas
48 x 72 Inches
2021
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Untitled - 6
Paper collage and acrylic on canvas
48 x 60 Inches
2021

Untitled - 7
Paper collage and acrylic on canvas
48 x 67 Inches
2021
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RICHA
ARYA
Richa Arya (b. 1997, Samalkha, Haryana, India) completed 
her BFA in Sculpture from Kurukshetra University in 2018 
and her MFA in Sculpture from Delhi College of Art in 2020.

She has done a solo exhibition at Triveni Gallery (Supported 
by the Raza Foundation), New Delhi (2021). She has 
participated in several group exhibitions including Modern 
Art Gallery, Odisha (2017); 83rd All India exhibition, Indian 
Academy of Fine Arts, Amritsar (2017);  6th Woman 
Artscape, Chandigarh (2018); The State Gallery of Art, 
Hyderabad (2018); 7th Woman Artscape, Chandigarh (2019); 
Abir foundation, Ahmedabad (2019, 2021); Shrishti Art 
Gallery, Hyderabad (2021); Carpe Arte, Mumbai (2022); The 
Lexicon Art Gallery, New Delhi (2022). She has participated 
in various workshops in Bharat Bhavan, Bhopal (2016); Lalit 
Kala Academy Artist Studio, Garhi Village, New Delhi (2017); 
Wood Carving Workshop at NGMA, New Delhi (2018). Her 
residency includes Khoj (Peers) Residency (2022).She has 
been a recipient of several awards including the Prafulla 
Dahanukar City Award (2017); Prafulla Dahanukar Haryana 
State award (2018); AIFACS Award (2018); College of Art 
Merit Award (2018); College of Art 2nd Award (2019); 8th 
Woman Artscape Merit award (2019); Abir Foundation (2019); 
Prafulla Dahanukar All India Merit Award (2021).

Richa’s rich body of work embodies the feminist spirit of 
“personal is political”. Resolutely South Asian, and easily 
accessible; her visual language is a powerful articulation 
of countless, crisscrossing tropes of patriarchal oppression 
which otherwise remain unaccounted for. By juxtaposing 
starkly contrasting mediums against the delicate femininity 

of her sculptures’ subject matter, she can situate the viewer 
into similar spaces of gender ambivalence, and inequality as 
characteristic of women’s experiences across all age groups. 
Her idioms traverse in and out of several institutional 
economies of womanhood and retell narratives otherwise 
conveniently sidelined. At another level, the sheer process of 
her art-making in itself becomes a site of resistance against 
patriarchal policing; of channelling deep anguish, ultimately 
transforming her final art piece into a vital, compelling 
voice for women empowerment. She sculpts everyday 
objects using stereotypically ‘feminine’ skills like stitching 
to highlight the lives of common women- hinting at their 
hardships by using rusted metal sheets. Rooted in historical 
materialism, her practice is a painstakingly executed, 
evocative, and a dynamic critique of not just the patriarchal 
apparatus in general, but also linguistic, educational, and 
class barriers which are effectively deployed to maintain the 
hiatus, and thwart any attempts at upwards social mobility.

Richa currently lives and works in Greater Noida, Uttar 
Pradesh, India.

Judgement-II
Ceramic
3.4 x 4.5 Inches (Set of 4)
2021

Skin cover II 
Wood carving 
15 x 11 inches 
2022

Skin cover I 
Wood carving 
15 x 11 inches 
2022
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Boundless 
Stitching with iron sheet
96 x 72 x 4 Inches (Set of 4) 
2021

Unbend-I
Iron and Aluminium sheets stitched 
with brass wire
19 x 27 Inches
2021

Unbend-II 
Iron and Aluminium sheets stitched 
with brass wire 
19 x 27 Inches 
2021 
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SOUMEN 
MONDAL 
Soumen Mondal (b.1981, Bagbagan, Sundarbans, 
West Bengal, India) completed his Bachelor’s of Visual 
Arts from the Indian College of Arts & Draftsmanship, 
Rabindra Bharati University in 2005.

His works have been exhibited at Ashutosh Art Gallery, 
Kolkata (2004); Art Age Open Air Art Exhibition, Kolkata 
(2005-09); Academy of Fine Arts, Kolkata (2013). He has 
participated in group shows at the Academy of Fine Arts 
(2013, 2014, 2015, 2017, 2018); 91st Annual All India Arts 
Exhibition (AIFACS) (2018); Lalit Kala Akademy, Kolkata 
(2019); 1st National Tagore Exhibition, Bharat Bhavan, 
Bhopal (2019); Rabindra Bhavan, New Delhi (2019); 53rd 
Birla Annual Art Exhibition, Birla Academy of Art and 
Culture, Kolkata (2020); KCC AMI Art Festival, Kolkata 
(2020); 55th Birla Annual Art Exhibition, Kolkata (2022); 
CIMA Awards Show, Kolkata (2022).

For Soumen, Sundarbans is not just a tourist place, it’s his 
birthplace. The low lying deltas of the biggest mangrove 
forest, accompanied by thousands of meandering streams, 
creeks, rivers and estuaries have been a major source of 
inspiration right from his childhood days. The immense 
natural beauty of the delta, at the confluence of Ganga and 
Brahmaputra, narrates the story of existence, both of Man 
and the Wild. Each sphere of the Sundarbans narrates 
the battle for survival. The coastal erosion, the cyclones 
followed by tidal surges, and the rising sea level make 
life a combination of both pain and pleasure narrating the 
ephemeral nature of time with uncertainties. He tries to 
capture these uncertainties of time in his artwork. This 

has inspired him to develop his own art materials using 
natural sources like the bark of trees, mud, and banana 
leaves. The use of these materials has helped him 
express his thoughts about nature, which he has nurtured 
silently within his artistic mind. The beautiful forest and 
its ever-changing nature are reflected in his art form, 
material and aesthetic beauty.

Soumen lives and works in Sonarpur (Jagadishpur), West 
Bengal, India.

Fishing Story - 1
Cloth, tissue paper, transparent paper, 
leaves of different trees, dry leaves, 
nepali rice paper, self-made charcoal, 
banana bark, black ink, dry water 
hyacinth, paddy husk, palm tree fibre, 
pieces of straw, khair and turmeric, 
natural mat stick, natural earth colours, 
long grasses, meadow grass, natural 
fibre and synthetic resin
48 Inches in diameter
2020
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The Delta is Gradually Getting Lower 
and Lower
Cloth, tissue paper, transparent paper, 
leaves of different trees, dry leaves, 
nepali rice paper, self-made charcoal, 
banana bark, black ink, paddy husk, 
palm tree fibre, natural earth colours, 
colocasia leaves, khair, turmeric, 
natural mat stick , long grasses, 
meadow grass, natural fibre and 
synthetic resin
63 x 84 Inches
2020

Aggressive Delta – 2
Cloth, tissue paper, transparent paper, 
leaves of different trees, dry leaves, 
nepali rice paper, self-made charcoal, 
charcoal powder, banana bark, black 
ink, pieces of stone, pieces of straw, 
natural mat stick, long grasses, 
natural earth colours, natural fibre 
and synthetic resin
64 x 64 Inches
2021
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VINIT
BAROT
Vinit Barot (b.1992, Vadodara, Gujarat, India) received a 
Diploma in Sculpture from CN College of Fine Arts in 2019 
and a PDVA in Sculpture from the Maharaja Sayajirao 
University of Vadodara in 2021. 

His works have been exhibited in group exhibitions at 
Gujarat State Lalit Kala Academy (2014); Kanoria Art 
Gallery, Gujarat (2017); and Abir Space (2021). He has also 
been given several awards such as the Mrinalini Mukherjee 
Foundation MFA Grant (2020) Uttam Pacharne Award, 
Bombay Art Society (2019) Lalit Kala Award, Ahmedabad 
(2015). His art practice has been explored through various 
camps like International Art Camp Oman, Vadodara Railway 
Station Camp, and the National Camp Nirma University. 

Vinit’s area of interest has been the re-utilization of 
industrial metal scrap into sculptural structures. Given his 
background in making large sculptures, he is interested 
in the impact scale can have on the viewers. His recent 
art practice deals with creating a response to the current 
socio-political climate through the use of waste materials. 
He tries to involve the impact and importance of ‘time’ in 
his work. This allows him to comprehend and recognise 
the myriad minute changes that occur as a result of the 
interaction of time and nature on diverse surfaces and 
materials. This method aids him in analysing and observing 
various minute changes in his environment, as well as the 
effects of local politics on him as a member of society. 

Vinit currently lives and works in Vadodara, Gujarat, India. 

Book of Rusted Realities - 04
Nitric acid, vinegar, industrial colour 
and lemon on Iron sheet
34 x 32 Inches
2021

Book of Rusted Realities - 05
Nitric acid, vinegar, industrial colour 
and lemon on Iron sheet
43.5 x 36 Inches
2021
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VIRAJ
KHANNA
Viraj Khanna (b. 1995, Kolkata, West Bengal, India) studied 
Business Administration at the University of Southern 
California, Los Angeles in 2018. 

His works have been exhibited in solo shows at the LOFT, 
Gallery Art Exposure, Kolkata (2021) and Tao Art Gallery, 
Mumbai (2022). Viraj is also the Creative Director of the 
fashion brand AK-OK. 

His process of creating artworks is an experimental one. 
He creates a paper collage by combining various cutouts 
from encyclopaedias, magazines, newspapers etc. These 
collages are usually figurative in nature and they reflect on 
the human condition and express the influences of society on 
people. These collages also form the blueprint for his other 
sculptures and experimental textiles.

Viraj currently lives and works in Kolkata, West Bengal, India.

Untitled - 2
Hand embroidery on cotton
32.5 x 33.5 Inches
2022
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Untitled - 4
Hand embroidery on cotton
33 x 33 Inches
2022

Untitled - 5
Hand embroidery on cotton
29 x 32 Inches
2022
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